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Words of Wisdom



The Universe is made of stories, not atoms.




Murial Rukeyser



For reasons that lie deep in childhood learning, cultural immersion, 
or perhaps 


even in the structure of human brains, people usually recount, analyze, judge, 


remember, and reorganize social experiences as standard stories in which a small 

number of self-
motivated entities interact within constricted, contiguous time and 

space. (Unfortunately) stories fail dramatically to provide viable explanations, 


indeed demand explanation in their turn.



Charles Tilly, Stories, Identity and Political Change


Stories are more than dramas people tell or read.  Story, as a pattern, is a 



powerful way of organizing and sharing individual experience and exploring and 


co-creating shared realities.




The Co-Intelligence Institute

Introduction

This course is directed towards understanding interactions between authorities and those who challenge them through film.  We will address theories of repression and dissent as well as explore the importance of how these activities impact the larger population influencing public opinion, the legitimacy of the existing order and political stability itself.  If what you see influences what we can imagine, then exploring the possibilities allows us to gauge what kind of world we could create.
Requirements


Watch films:  0% (is this not a benefit in itself)

Discuss films and take quizzes: 50%

Take a final: write a scene from an original screenplay, specifically 




designed for the class 50% (20 pages maximum)

Note: I reserve the right to assign reading and grade individuals on its content, to change 

the order of the films and to make other changes to the course
Schedule 

1/31: Repression, Resistance/Rebellion and Film

Overview:


- States vs. Dissidents



Why repression?



Why resistance/rebellion? 

- Why are stories important?


- Why study film?



- Questions to ask while viewing and to answer during discussions:


1) What is the objective of the social movement?



2) What is the objective of dissent?



3) What is the objective of the state?



4) What is the objective of state repression?



5) How does dissent influence the state?



6) How does repression influence the social movement?



7) Who “wins”?  Who “loses”?  Why?


8) How did the style of the film enhance or detract from the 




message?



9) What were the elements of the film that were (in)effective 




(lighting, camera angles, editing, use of space, use of time, 



characters, 
language, setting, etc.)?



10) What was missing?

Bad Guys and Banditry; Film – The Adventures of Robin Hood, 1938

2/7: Colonialism, Rebellion and Counter-insurgency


Film – Battle of Algiers, 1966

2/14: Freedom Now: Imperialism and Independence Movements – EuroStyle


Film – Braveheart, 1995

2/21: Cults and Coercion 

Film – Brotherhood of the Wolf, 2001

2/28: Neo-Slavery and the Animal Rights Movement


Film – Conquest of the Planet of the Apes, 1990

3/7: Contention ‘n the Hood


Film – Do the Right Thing, 1989
3/14: Anarchism, Soap and Taking out the System


Film – Fight Club, 1999
3/21 – The Break of Spring (Begin thinking about your screenplay)
3/28: Patriarchy, Practicality and Prime Time Activism

Film – Iron Jawed Angels, 2004

4/4: Terrorism, Counter-terrorism and Life under the Gun 


Film – The Legend of Rita, 2000

4/11: 
Company Towns and Comrades


Film – Matewan, 1987

4/18: Klaverns, Kops and Kennedy

*****Submit Draft of screenplay (1-3 pages)*****

Film – Mississippi Burning, 1989

4/25: Afros, Fists and the Struggle against the Man


Film – Panther, 1995

5/2: Slavery and Insurrection


Film – Sankofa, 1993

5/9: Search and Destroy, Time and Time Again

Film – Twelve Monkeys, 1995

5/16: Screenplay Due
Disclaimer 1: Adult discretion is advised for several of the films that will be viewed during the course, but since everyone in the class is legally an adult, I simply mention the fact that some content might be violent and/or sexually explicit.  Additionally, some of the films use curse words.  If this bothers individuals, then they should drop the class because film viewing is a major component of the coursework.  If this does not bother individuals, then their staying is viewed as acceptance of this situation.
Disclaimer 2:  Showing films in this course should in no way be understood as endorsing their content.  The films have been selected to explore diverse theories about repression/social control and dissent/social agitation.  I therefore do not advocate killing, torturing, threatening, bugging (i.e., wiretapping), following, cursing at or even ignoring political officials or revolutionaries/ challengers/dissidents and I do not advocate dramatically transforming or supporting the existing political-economic system.  



Revolution, Repression & Videotape








